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Tarble Arts Center 
Newsletter February 1992 
EXHIBITIONS 
LASTING IMPRESSIONS: THE DRAWINGS OF THOMAS HART 
BENTON 
-- through March 1, Main Galleries 
Presented in this major touring exhibition are sixty-six drawings dating from 
1907 to 1973 by American artist Thomas Hart Benton. Benton gained 
national attention in the late 1920s and and early 1930s as a muralist. The 
decade of the 1930s was a turbulent period in American art. Many artists, 
especially Benton, reacted negatively to the influence and influx of modern 
abstract European art styles, and felt a growing spirit of Nationalism in the 
face of the Depression and mounting world tensions. These artists 
developed art which was realistic and specifically used American subject 
matter, painted so that their subjects could be easily recognized and 
understood. This movement in art came to be termed the American Scene. 
Scenes of rural America are often thought of as typical American Scene art. 
This is probably due to the tremendous influence and popularity of the the 
Regionalists. These artists, led by Thomas Hart Benton, John Steuart 
Curry, and Grant Wood, were extremely anti-Modern Art and stressed the 
Midwest in their art. Wood, who painted "American Gothic," is probably the 
best known of the three. But Benton was the leader, due in part to his 
proclivities as a writer and speaker. 
In the development of art in America, many artists and critics of the 1930s 
regarded the American Scene movement as reactionary and outmoded, as 
unsophisticated and anti-intellectual. But other artists and writers saw the 
American Scene as a way to create an art that was truly American, an art 
which would express the American ideals of self-determination and self-
sufficiency, a way to capture the richness and variety of all geographical 
regions. In the decades that followed, Abstract Expressionism and the 
New York School of painting, which developed from Modem European art 
styles,. came to dominate American art. The American Scene as a 
movement dissolved by the mid-1940s. But the debate over the 
significance of American Scene art and artists in the development of 
American art, including the work of Benton, remains a topic of contention 
among art historians. Lasting Impressions, selected from the Thomas Hart 
Benton and Rita P. Benton Trusts, is circulated nationally by Smith/Kramer 
F~A~. . 
AFRICAN-AMERICAN PRINTS FROM THE RUTH WADDY 
COLLECTION 
--January 31 -March 1, Brainard Gallery 
This survey of original prints by contemporary African-American artists, on 
loan from the DuSable Museum of African-American History in Chicago, 
was drawn from a collection organized by artist and author Ruth G. Waddy. 
Through her activity as an artist in California, Waddy met other black artists 
and began exploring ways to promote their work. In 1964 Waddy 
gathered together origina~ prints by contemporary black artists. This 
collection was published the following year as Prints by American Negro 
Artists by the Cultural Exchange Center, and exhibited at various sites in 
California. Waddy donated the collection to the DuSable Museum in 1980. 
Most of the works in this exhibition date from the mid-1960s, and represent 
the range of imagery and printmaking media encompassed by this 
important collection of African-American art. Waddy went on to co-author 
Black Artists on Art, with art historian Samella S. Lewis, which documented 
the art of nearly one hundred contemporary African-American artists. Dr. 
William Colvin selected the prints on exhibition. He is a member of the EIU 
Art Department, and Director of Eastern's Afro-American Studies. Afro-
American Studies is co-sponsoring this exhibition. 
EVENTS 
CHAMBER MUSIC SERIES: EIU CHAMBER ENSEMBLES 
--February 2, 3pm 
As part of the 1992-92 Tarble Arts Chamber Music Series members of the 
Eastern Illinois University Department of Music will present a program of 
ensemble music. Six ensembles will perform, including woodwind, brass, 
and strings. Featured will be both new and returning Music faculty 
members, assisted in some cases by Music graduate students. 
Admission is $4.50, $2.50 for students and senior citizens, or by season 
subscription. Tickets are available at the Music Department office, Doudna 
Fine Arts Center, week days, 8am-noon/1-4:30pm, or at the door the day of 
performance. For ticket information call 581-3010. 
FAMILY SAMPLER SUNDAY 
-- February 9, 2pm 
Tarble director Michael Watts will present a gallery talk on the exhibition 
Lasting Impressions: The Drawings of Thomas Hart Benton. Watts will 
present an overview of Benton's paintings and other American art of the 
period, as well as comments on the drawings exhibited. Watts has curated 
exhibitions of art and artists from the American Scene period, including 
WPAIFAP prints from the Jackson Collection at Murray State University, 
selections from the Ann Cote Smith WPA Art Collection for the Butte/Silver 
Bow Arts Foundation, graphics of Ben Shahn from the Kenneth Prescott 
Collection for the University of Texas, and the Tarble Arts Center's 
American Scene prints. Concurrently for children, a posterboard 
lithography workshop designed to familiarize children with that printmaking 
process will be presented. Participants in this project should bring an old 
shirt to cover their clothes. This program is presented in conjunction with 
the exhibition Lasting Impressions, on view through March 1st. Generally, 
Family Sampler Sunday events are open to adults whether they come as 
part of a family or individually. However, children must be accompanie<;t by 
adults. 
TARBLE CLOSES FOR LINCOLN'S BIRTHDAY HOLIDAY 
OBSERVANCE 
-- February 12 
RECITAL: KATHREEN RYAN- VIOLIN & JUDY MANCINELLI- PIANO 
-- February 15, 2pm 
CHAMBER MUSIC SERIES: TIMM WOODWIND QUINTET 
-- February 16, 3pm 
The Timm Woodwind Quintet of louisiana State University, Baton Rouge, 
is the oldest resident woodwind quintet at a college or university in the 
United States to maintain a continuous concert schedule. This year will 
mark the thirty-eighth anniversary for the ensemble. Since its founding in 
1955 by Dr. Everett Timm, the quintet has earned an outstanding 
reputation through the past decades as a stellar ensemble. The Timm 
Woodwind Quintet has been featured in conventions of the Music 
Educators National Conference and the National FederatiOn of Music 
Clubs. All five members have extensive solo and orchestral experience, 
and Timm is Dean Emeritus of the LSU School of Music. The Tarble 
program will include music by Vivaldi, Milhaud, Stravinsky, and EIU 
composer Paul Hayden. 
Admission is $4.50, $2.50 for students and senior citizens, or by season 
subscription. Tickets are available at the Music Department office, Doudna 
Fine Arts Center, week days, 8am-noon/1-4:30pm, or at the door the day of 
performance. For ticket information call581-3010. 
SAl MEETING: LOVE SONGS FROM OPERA 
-- February 17, 7:30pm 
Jerry Daniels of the EIU Music Department will present a selection of 
operatic works. 
CHARLESTON COMMUNITY THEATRE: CRIMES OF THE HEART 
--February 27-29, Bpm & March 1, 2pm 
Crimes of the Heart has been described as "a warm-hearted, irreverent, 
zany and brilliantly imaginative play teeming with humanity and humor as it 
examines the plight of three young Mississippi sisters betrayed by their 
passions." Denise Cougill plays Lenny, the oldest sister who, unmarried at 
thirty, faces diminishing marital prospects. Meg, back from a failed singing 
career, is played by Therese Supple. Maggie Sullivan portrays Babe, the 
youngest sister out on bail after shooting her husband. The three are 
gathered together in their home town as their grandfather lies dying at a 
nearby hospital. Susan Bader as cousin Chick and Trevor Brown as a local 
lawyer complete the cast. 
Written by Beth Henley, Crimes of the Heart received a Pulitzer Prize and a 
New York Drama Critics Circle Award. This CCT production is directed by 
Tom Schnarre, with set design by J. Sain, and is co-sponsored by the 
Tarble Arts Center. Admission is $6, $5 for senior citizens, and $3 for 
students. Tickets go on sale February 24; for reservations ca11345-3742. 
NEW AND RENEWED MEMBERS 
-- November 15 - January 15 
Benefactor 
James & Karen McKechnie 
Sustaining Patron 
Mrs. Calvin Countryman 
Supponlng Patron 
Charles & Marilyn Switzer 
Barbara Werden 
Family Patron 
Richard M. Scott 
Individual Patron 
Helen L. Devinney 
Sara J. Gray 
Elsie Leipholz 
Senior Patron 
Dr. & Mrs. Lynn E. Trank 
FROM THE CURATOR 
The 1992 Art Enrichment Program began January 21 with 17 students 
from Crestwood School, Paris. The program combines a tour of the 
Thomas Hart Benton exhibition with a posterboard lithography workshop. 
By February 28, the program will have involved 343 participants from nine 
area schools. Participating schools include Crestwood School, Paris; 
Kansas Treatment and Learning Center; Moweaqua High School; Mattoon 
Junior High; Jefferson (Gifted Program), Mark Twain, and Carl Sandburg 
Elementaries, Charleston; Charleston Junior High; and the Mattoon 
Treatment and Learning Center. By the program's end, the 1992 Art 
Enrichment will have involved 127 more students than the1991 program. 
Recently, 51 Hungarian children's works arrived from the Gallery of 
Children's Art in Zanka, Hungary. These works will be featured in the 10th 
Annual International Children's Exhibition in May. Also in the box, 15 
Hungarian children's works have been presented as a gift to the Tarble Arts 
Center by the Gallery of Children's Art Director Molnar Jozsef. These 
works will be on exhibit in the display cases in the glass walkway of the 
Fine Arts Building from March 2 through March 20 in conjunction with the 
Art Education Conference on Saturday, March 14. 
Finally, I would like to express my thanks to the membership of the 
Charleston Area Arts Council for voting to cover the shipping costs for 
sending selected works from the 9th International Children's Exhibition to 
Sweden for a special exhibition being curated by Ms. Lillernor Derr at the 
Liljevalcks Kunsthall in Stockholm. Council support for this and other arts 
education programs at the Tarble, such as the Arts-In-Education 
residencies, is invaluable. 
-- Donna M. Meeks 
FROM THE DIRECTOR 
Perhaps one day I will discover why February, the shortest month of the 
year, always seems to have the greatest concentration of programs. Even 
with an extra day this year the month seems saturated with activities. I 
invite you to take part in as many as you can -- a heavy dose of the arts 
might prove to be an effective cure for cabin fever. 
If you have not yet seen the exhibition Lasting Impressions: The Drawings 
of Thomas Hart Benton I encourage you to do so. Because of the time span 
involved ( 1907 to 1973) and the large number of works, this is an exhibition 
that invites prolonged or repeated viewing. Benton is one of the great 
enigmas of twentieth century American art: a man of great intellect that 
despised intellectuals; a "man of the people" who chose largely to avoid any 
themes that reflected the plight brought on by the Great Depression; an 
artist who professed a straightforward presentation of the regional variety of 
the American scene but painted in an affected, stylized manner that 
sometimes bordered on caricature. This exhibition includes examples of 
the work for which Benton is most known -- character studies of rural folk, 
sketches of steam boats and mills, watercolors of a chain gang and a wheat 
harvest. But there are also a number of later works that dwell primarily on 
the landscape, particularly of the West, done late in Benton's career which 
may be less familiar. And the earliest two works, done when Benton was a 
student in Chicago and Anon, demonstrate that even early on the artist had 
a sense of humor. 
I am pleased to report that an increasing number of civic organizations are 
utilizing the Tarble. Recently the Tarble has served host to the league of 
Woman Voters, Tiger Cub Scouts, the Charleston Area Chamber of 
Commerce, and Dena Kappa Gamma. All such groups are invited to meet 
at the Tarble, as scheduling permits. The only crucial requirement is that an 
arts activity be included as a part of the meeting or program. This could be 
a tour of a current exhibition, a music recital, a slide program, an orientation 
of the Tarble facility and its programs, or a special program designed to suit 
your organization's needs. And Donna Meeks and I are available to 
present programs away from the Tarble as well. For more information, 
please feel free to call. 
-- Michael Watts 
'I :/ 
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OO Eastem Illinois 
Universi!Y 
Staff: 
BOARD OF GOVERNORS UNIVERSITIES 
Tarble Ans Center 
College of Fine Arts 
Charleston, Illinois 61920-3099 
Michael Watts, Director 
Donna Meeks, Curator of Education 
David Pooley, Registrar 
Kimberly Woods, Secretary 
Dr. Vaughn Jaenike, Dean, College of Fine Arts 
Volunteer Coordinators: 
Maggie Hollowell and Corrine Joyner, Docent 
Education Program 
Debbie and Ernie Whitworth, Gift Shop 







Open Hours: Tuesday- Friday 10am- Spm, Saturday 10am- 4pm, Sunday 1- 4pm; Closed Mondays and holidays. Admission is free unless othetWise 
noted. For information or to schedule a group tour, telephone 217/581-ARTS(2787). The Tarble Arts Center is located on South Ninth Street at Cleveland 
Avenue, on the Eastern Illinois University campus. The Tarble Arts Center is partially supported by the Illinois Arts Council, a state agency, and by Tarble 
Arts Center membership contributions. 
